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(2023)
Approximate duration: 4'
Myles Kellerman

Composed for The Divergent Trio: Corrine Byrne, 
Ralph Farrisand, and Donald Berman as a part of 
Longy's Divergent Studio.

Program Note:

Our Dreams Used to Run sets a large portion of 
Thomas Hardy's And There Was a Great Calm (1920) 
to music. The poem describes the horrors of World 
War I and the signing of the armistice.

Accidentals are carried throughout the measure.



Extended Technique Description Example

Begin speaking on a given
beat

The given text is to be spoken
beginning on a given beat. No
specified rhythm.

Speak following a specified
rhythm

Follow the given syllabic
breakdown using the given
rhythm.

Sprechstimme Sprechgesang

Creation of a natural
harmonic over time

Lighten touch until the note
becomes a natural harmonic
of given pitch

Wood creaks Overpressure, slow bow in
order to create a creaking
wood sound

Glissando Slide from one note to
another, ending note held for
specified duration
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